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INTRODUCTION 


We are pleased to announce details of our 
forthcoming exhibition for this, our nineteenth 
year of participation in Asian Art in London. This 
year's exhibition will be held at our gallery from 
Thursday 1st November to Friday 23rd 
November 2018 and will include a selection of 
sculptures from Gandhara, India, Southeast Asia 
and China in stone, bronze, stucco and wood. 


Among this year's highlights are an 8th century 
Dvaravati style Buddha from Thailand, a diverse 
group of other Buddhas from Southeast Asia, 
three Gandhara sculptures including a schist 
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figure of Atlas and a stucco Maitreya, and a large 
and powerful Pala torso of Buddha. 


Antonia and | look forward to welcoming you to 
the gallery once again for this years exhibition 
and would be delighted to answer any questions 
you may have, either before or during the event. 


We would like to take this opportunity, once 
again, to express our thanks to Steve 
McDonough for his exceptional photography, to 
Steve Hayes for his design and to Lamport 
Gilbert Ltd, our printers. 
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SEATED STUCCO MAITREYA (THE FUTURE BUDDHA) 


GANDHARA 

4TH - STH CENTURY 
H. 51 CMS, 20 INS 
W. 30 CMS, 12 INS 


A polychrome stucco figure ofa seated 
Bodhisattva Maitreya (the future Buddha), seated 
in dhyanamudra (the gesture of meditation) 
with a water bottle suspended from his 
fingers, his expression meditative and 
serene, adorned with heavy earrings 
anda diadem that secures an 
elaborate coiffure and is fronted by a 
stylized stupa. 


For a similar figure see no. 542 in 
H. Ingholt andi. Lyons, 
Gandharan Artin Pakistan, New 
York: Pantheon Books, 1957. 


PROVENANCE: 
Private collection, UK. 


Price: £16,000 


2 LARGE SCHIST FIGURE OF ATLAS 


GANDHARA. 
2ND - 3RD CENTURY AD 
H. (EXCLUDING A SHORT TANG) 48 CMS, 19 INS 


A large grey schist figure of a winged Atlas; 
with an intense, imperious expression, his 
physique muscular and powerful, in a 
resting cross-legged posture with his hands 
linked around his right shin; extensive 
traces of gilding on the surface. 


These classical figures can still be found in 
situ at Taxila, Alfred Foucher refers to them 
as Yakshas. For a series of schist Atlas 
figures in the British Museum, either free- 
standing or as fragments of reliefs, see nos. 
355-378 in W. Zwalf, A Catalogue of the 
Gandhara Sculpture in the 
British Museum, 
London: British 
‘Museum Press, 
1996, 


PROVENANCE: 


GREY SCHIST BUST OF A 
BODHISATTVA 


GANDHARA 
2ND - 3RD CENTURY AD 
H. 53 CMS, 21 INS 


‘An impressive grey schist bust of a jewelled 
Bodhisattva, perhaps Maitreya (the Future 
Buddha) in the guise of a Kushan prince, his 
face moustached and handsome, his long hair 
spilling over his shoulders and secured by 
diadem, wearing intricate and extensive 
jewellery and a sweeping robe with 
cascading pleats. 


The figure is dressed in the attire and 
adornments of Kushan royalty. Fora 
group of similar Bodhisattvas, please see 
nos. 105-109 in Isao Kurita, Gandharan 
Artil: The Buddha's Life Story, Tokyo: 
Nigensha publishing, 2003. 
PROVENANCE: Private collection, UK. 
Previously sold by us in September 
2000. 


Price: £19,500 


4 BRONZE GROUP OF THREE SAPTAMATRIKAS (‘SEVEN DIVINE MOTHERS’) 
WITH KUBERA AND GANESHA 


NORTHEAST INDIA, PROBABLY BIHAR 
PALA PERIOD, 11TH CENTURY 

H. 11.5 CMS, 4 Y2 INS 

W. 19 CMS, 7 %2 INS 


A rare and important bronze group with (from left to right) a diminutive Ganesha, 
Kubera, Vaisnavi, Kumari and Brahmani (with an infant); the reverse with a 
dedicatory inscription. 


For a closely related example in the British Museum see fig. 63 in Susan L. 
Huntington, The Pala-Sena Schools of Sculpture, Leiden: E J. Brill, 1984. The Victoria 


and Albert Museum also has an example- see: 
http://collections.vam.ac.uk/item/064460/sculpture-figure-group-unknown/ 


PROVENANCE: Private collection, UK. Ex-Adrian Maynard Ltd, London 


Price: £19,500 


5 BLACK STONE TORSO OF A STANDING BUDDHA 


NORTHEAST INDIA, PROBABLY BIHAR 
PALA PERIOD, 9TH - 10TH CENTURY 
H.61 CMS, 24 INS 

W. 37 CMS, 14 ¥2 INS 


Alarge, elegant polished black stone 
(phyllite) torso of Buddha standing 
in a slight tribhanga (triple 
flexion), the right hand 
lowered in varadamudra 
(‘the granting of wishes) 
and the left hand resting 
on his shoulder, wearing 
an ankle length sanghati 
covering both shoulders 
and with cascading 
evenly-spaced pleats 


an 


> 
+ 


ç 


For a related example 
see fig. 116 in Susan L. 
Huntington, The Pala- 
Sena Schools of 
Sculpture, Leiden: EJ. 
Brill, 1984. 


PROVENANCE: Private 
Belgian collection. 


Price: £15,000 
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LARGE SANDSTONE HEAD OF BHAIRAVA 


WESTERN OR CENTRAL INDIA 
PROBABLY RAJASTHAN 
10TH-11TH CENTURY 

H. 37 CMS, 14% INS 


A large, dramatic and powerfully sculpted reddish- 
brown sandstone head of the Hindu god 
Bhairava (the fierce manifestation of Shiva), 
with protruding fangs, wide-open eyes and 
demonic gaze, the forehead with a large 
ovoid uma, the piled up hair adorned with 
a crescent moon and secured by a 

diadem decorated with skulls. 


The Shaivite tradition within Hinduism 
celebrates Shiva as the Supreme Being. 
In Shaivism, Bhairava is the fierce 

‘manifestation of Shiva associated with 
annihilation, 


For a closely related and complete 
figure of Bhairava in the 

‘Museum für Indische Kunst, 
Berlin see cat. no. 46 in S. 

Doshi (ed), Treasures of 
Indian Art: Germany's Tribute 

to India’s Cultural Heritage, 

New Delhi: National 

Museum, 1998. 


PROVENANCE: Private 
collection, UK. Acquired in the 


19705, 


Price: £10,000 


z WHITE MARBLE JAIN TIRTHANKARA 


WESTERN INDIA, RAJASTHAN 
19TH CENTURY 
H. 43.5 CMS, 17 INS 


A serene white marble figure of Chandraprabha, the eighth Tirthankara, seated in a naked state in dhyanamudra (the gesture of meditation), 
wearing a hemispherical cap, with a shrivatsa on his chest, his (missing) cognisance (/anchanna) the Crescent Moon (chandra). 


For an almost identical example in the Victoria and Albert Museum, see cat. no. 67 in Balraj Khanna and George Michell, Human and Divine: 
2000 Years of Indian Sculpture. London: Hayward Gallery, 2000 or see the following link: 


http://m.vam.ac.uk/item/063733/sculpture-unknown/ 


PROVENANCE: Private collection, UK. 


Price: £4,000 


8 SHIVA LINGHAM STONE (NARMADESHVARA LINGHAM) 


CENTRAL INDIA, MADHYA PRADESH 

PROBABLY FROM ONKAR MANDHATA ON THE NARMADA RIVER 
20TH CENTURY 

H.28 CMS, 11 INS 

PRESENTED ON A TRIANGULAR WOODEN STAND 


‘An ovoid, greenish and reddish-brown naturally tumbled 
stone, with a highly smooth and polished surface. 


‘The Narmada River at Onkar Mandhata, is one 
of India's seven holy sites. Villagers gather 
this unique cryptocrystalline quartz from 
shallow riverbeds and hand-polish 
them to produce a stone with 
perfectly balanced proportions. The 
Shiva Lingham is a symbolic 
representation of the Hindu god 
Shiva and believed by Hindus to 
have sacred life-affirming 
properties. 


Comparable examples were 
included in the important 
Tantra exhibition held in 
London at the Hayward 
Gallery in 1971. For two 
related examples see nos. 
163-164 in Philip Rawson, 
The Art of Tantra, London: 
‘Thames and Hudson, 1978. 


PROVENANCE: Presented to 
the film director and 
cinematographer Nicolas 
Jack Roeg CBE BSC, who 
directed David Bowie in the 
1970's cult classic The Man 
who Fell to Earth: He is also 3 
known for directing the films “48 
‘Performance, Walkabout, 

‘Don't Look Now; Bad Timing’ 

and The Witches: Sold with a 

letter of provenance. 


Price: SOLD 


9 SANDSTONE AVALOKITESVARA 


SOUTHERN THAILAND, POSSIBLY FROM CHAIYA DISTRICT 
SRIVUAYA KINGDOM 

8TH - 9TH CENTURY 

H. 99 CMS, 39 INS 


‘An unusual grey limestone figure of a four-armed 
Bodhisattva Avalokitesvara, standing on a pedestal and 
holding (clockwise from top left) a rosary, a lotus, an 
unidentified object (probably a book) and a flask, 
wearing extensive jewellery and with a seated 
Amitabha Buddha in the diadem, embellished with 
extensive ancient additions of mother of pearl inlay 

in the eyes, uma and other recesses. 


Based on the somewhat scanty evidence available 
to historians the Srivijaya kingdom is believed to 
have been centred on Palembang, Sumatra and 
flourished from the late 7th century to the early 
13th century. The state succeeded Funan as the 
controller of the lucrative maritime trade through 
the Malacca Straits and was also an important 
centre for Mahayana Buddhist learning. There 
were also Hindu sanctuaries as well. At its height, 
its rule is said to have extended over Sumatra, 
Java, western Borneo (Kalimantan), the Malay 
Peninsula and southern Thailand. 


‘The National Museum, Bangkok has several 
closely related Avalokitesvara figures in 
Srivijaya style — see, for example, plates 30 and 
32 in Piriya Krairiksh, Art in Peninsular Thailand 
Prior to the Fourteeth Century AD, Bangkok: Fine 
Arts Department, 1980. 


PROVENANCE: Private collection, UK. 


Price: £6,500 
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STANDING BRONZE BUDDHA 


THAILAND 

MON PERIOD, DVARAVATI STYLE 
CIRCA 8TH CENTURY 

H. 30 CMS, 12 INS 


A dark green patinated bronze image of a standing Buddha, both hands forming 
vitarkamudra (the gesure of teaching), the sanghati (monastic robe) covering both 
shoulders and falling from the wrist to follow the contours of the body, the 
undergarments visible beneath, the ears with extended lobes and the face 
with a benevolent expression, the chignon composed of snail shell curis 
and surmounted by a lotus knop. 


Fora similar Buddha see colour pl. 5 in D. H. Fickle, Images of the 
Buddha in Thailand, Singapore: Oxford University Press, 1989. See 
also fig. 59 (cat. no. 9) in H.W. Woodward, The Sacred Sculpture of 
Thailand: The Alexander B. Griswold Collection, Baltimore: Walters 
Art Gallery, 1997. 


PROVENANCE: Private collection, UK. 
Acquired in 1977 from Chai Ma Antiques, Bangkok. 


Price: £19,500 


11 STANDING BRONZE BUDDHA 


THAILAND 
AYUTTHAYA PERIOD 
17TH-18TH CENTURY 
H. 53 CMS, 21 INS. 


A serene, elegant bronze figure of Buddha standing with his feet slightly apart, 
the right hand raised in abhayamudra (the gesture of dispelling fear) and the 
left pendant by his side, the face placid and smiling beneath a conical 
chignon rising to a tall flame finial; the sanghati covering both shoulders 
with a broad belt and a central fold between the legs; with traces of gilding 
and lacquer on the surface. 


This delightful figure was created during the period of Thailand's 
‘Ayutthaya Kingdom. The kingdom of Ayutthaya, established by 
King U Thong in 1350 in the Chao Phraya River basin to the north 
of Bangkok was, until the Burmese attacked and burned its 
capital in 1767, one of the richest and most enduring kingdoms 
of Southeast Asia, attracting innumerable merchants and 
other visitors, not only from neighbouring Asian countries but 
also from Europe as well. Colossal stone and stucco images 

of Buddha characterise the artistic creations of the early 
‘Ayutthaya period. 


‘The Hermitage Museum, St Petersburg has a Buddha in similar 
style - see no. 48 in State Hermitage Museum, Siamese Art of 
the 14th-19th centuries in the Hermitage, St Petersburg, 1997. 


Note: Old repair to left foot. 
PROVENANCE: Private German collection. Acquired by the 
owner's father in the 1970s. 


Price: £7,000 


12 LARGE ANDESITE HEAD OF BUDDHA 


INDONESIA 
CENTRAL JAVA 
‘9TH CENTURY 

H. 36 CMS, 14 INS 


An outstanding volcanic andesite head of Buddha, with an intense 
spiritual gaze, the eyes half-open with upturned corners, a 
narrow smiling mouth and long earlobes, the hair 
comprising large, snail-shell curls rising to a bun- 
shaped usnisha. 


This sublimely beautiful Buddha head is 
similar to images from the great Central 
Javanese site of Borobudur and its vicinity. 
For an example of a complete Buddha 
from Borobudur, see cat. no. 11 in 

Jan Fontein, The Sculpture of 
Indonesia, Washington, 
National Gallery of Art, 
1990. 


Note: Examined and authenticated by the Analytical 
Chemistry Laboratories of the Earth Science Dept. 
at the University of Amsterdam. 


PROVENANCE: Private Dutch 
collection. 


Price: £35,000 


13 ANDESITE FIGURE OF A DVARAPALA (GUARDIAN) 


INDONESIA, EASTERN JAVA MAJAPAHIT PERIOD, 
CIRCA 15TH CENTURY 
H. 48 CMS, 19 INS 


‘An imposing volcanic andesite figure of a 
dvarapala (guardian) wearing extensive jewellery 
and holding a club in his left hand and a bag of 
jewels in his right. 


‘The Majapahit kingdom flourished from the 
13th to 16th century with its capital in the 
vicinity of present-day Trowulan near 
Mojokerto, East Java. Dvarapala is the ancient 
Sanskrit word for a male'Gatekeeper: They 
were used to either guard the outer sanctuary 
from evil or to protect specific monasteries 
within the temple complex. 


Fora related example of similar date in the Art 
Institute of Chicago, please see the following 
link: https://tinyurl.com/y768uavb 


PROVENANCE: Private collection, UK. 
Previously in a Private American collection. 


Price: £16,500 
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LARGE BRONZE BUDDHA 


BURMA, TAI YAI (SHAN STATES) 
18TH CENTURY 
H. 45 CMS, 17 % INS 


A large and imposing bronze Buddha seated in bhumisparsimudra 
{earth-touching mudra) on a tiered pedestal, his face with a 
tranquil expression, with long earlobes and a conical usnisha 
rising to a lotus bud finial. 


Burmese Buddha images of the eighteenth and nineteenth `w Yes y 


centuries were made of bronze, wood, alabaster, dry lacquer + 
and papier-maché and are found in one of three positions: 
seated cross legged in bhumisparsimudra, standing with hands 
raised or by his side, and lying on his right side in the 
parinirvana position. 


For a group of related bronze examples, see cat. no. 
P286, p. 353 in S. Lopetcharat, Myanmar Buddha: 
The Image and Its History, Bangkok: Siam 
International Books Co. Ltd, 2007. For more on 
bronze and other metal Buddhas from this 
period, see Sylvia Fraser-Lu, Buddha Images from 
Burma, Part It: Bronze and Related Metals, Arts of 
Asia, March-April 1981 or see the following link: 
https://www.lasieexotique.com/ 
page/LasieExotique-mag_buddha_IiLhtml 


PROVENANCE: Private North German collection. 
‘Acquired from Günter Venzke Asian Art, Berlin in 
the late 1970s. 


Price: £5,500 


15 PAIR OF BRONZE KNEELING MONKS 
BURMA 
MANDALAY PERIOD 
19TH CENTURY 
H. 46 CMS, 18 INS 


An enchanting and finely cast pair of bronze monks, kneeling on lotus pedestals atop long curved finials for attachment to a Buddha image, 
with their hands clasped in anjalimudra, each with extensive gilding, a glossy brown patina and hair highlighted in black lacquer. 


‘These captivating, beautifully sculpted figures would have flanked a large central Buddha image in a temple. 


For a fine example of a complete monks and Buddha ensemble, see P288A-P-288E, pp 356-7 in S. Lopetcharat, Myanmar Buddha: The Image 
and Its History, Bangkok: Siam International Books Co. Ltd, 2007. 


PROVENANCE: Private French collection. Acquired in Malaysia during the early 1980s. 


Price: £3,500 the pair 
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BRONZE LIBATION VESSEL WITH TAPIR SPOUT 


VIETNAM 

PROBABLY FROM THE DA NANG AREA 
CHAM PERIOD, 9TH- 10TH CENTURY 
H. 27.5 CMS, 10 % INS 


A charming deep olive green patinated bronze ewer, probably once used for libation, of bulbous form with a broad neck opening and a 
splayed foot, the spout in the shape of a tapir (anteater). 


Note: Repair to foot. 


Malayan tapirs (Tapirus indicus), also called the Asian tapir used to 
be common in Vietnam during ancient times but are 

now rare. This vessel resembles ceramic 
examples, often with an animal spout, 
and were used for libation (anointing 
religious images). 


Fora fine, double-spouted example of 
similar date in the Musée Guimet, see 
cat. no. 79 in P. Baptiste and T. Zéphir, La 
Sculpture du Champa: Trésors dart du 
Vietnam Ve -XVe siècles, Paris: 

Éditions de la Réunion des 
Musées Nationaux, 
2005. For a further 
example in silver, 
see cat. no. 215, p. 
212 in Jean- 
François Hubert, 
TheArtof 
Champa, 
Parkstone 
International Ltd, 
2005. 


PROVENANCE: 
Private collection, UK. 


Price: £9,750 
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LACQUERED AND GILDED 
WOOD PRAYING FIGURE 


VIETNAM 
19TH CENTURY ( 


H. 76 CMS, 30 INS 


A large gilded and lacquered wood 
figure of an adorant, standing ina 
dynamic sweeping pose with 
his left foot forward and hands 
raised in anjalimudra, the 
face youthful and serene 
with a benevolent smile, his 
hair delineated in black and 
tied into a chignon with 
side plaits, 


This delightful figure 

was probably an 
attendant to a larger 
temple statue of 
Buddha, See no. 181, p. 
173 (top right) in Phan Cam 
‘Thuong, Ancient Sculpture 
of Vietnam, Fine Arts 
Publishing House, 1997. 
For a similar female 
attendant see no. 69, p. 149 
in Luu Tran Tieu et al (eds), 
Vietnamese Antiquities, Hanoi: 
Department of Conservation and 
Museology - National Museum of 
Vietnamese History, 2003. 


J 


PROVENANCE: Private collection, UK. 


Price: £4,000 


18 POLISHED SANDSTONE VISHNU 


KHMER, ANGKOR PERIOD 
PRE RUP STYLE 

944-968 AD 

H. 62 CMS, 24 % INS 


A rare and exceptional polished sandstone figure of a four-armed 
male deity, probably Vishnu, with a smooth glossy patina, the face 
with a soft, gentle expression beneath a single continuous brow 
and an intricate diadem, the octagonal chignon rising 
froma lotus and topped by a second lotus, with a 
faint moustache and beard and long sideburns, 
wearing a short sampot with a double fishtail 

pleat and with a further fishtail at the rear. 


The Pre Rup period lasted only 24 years 
and the number of sculptures produced, 
both Hindu and Buddhist, was therefore 
limited. The decoration of the diadem and 
chignon, the naturalistic representation of 
the torso and the soft facial expression are 
typical of Pre Rup style. 


For a superb example of a Pre Rup Vishnu in 
the Norton Simon Museum, see cat. no. 142 in 

P. Pal, Asian Art at the Norton Simon Museum, Volume 
3:Art from Sri Lanka and Southeast Asia, New Haven and 
London: Yale University Press, 2004. The LA County 
‘Museum has a further example- see cat. nos. 5Sa, b in E. C. 
Bunker and D. Latchford, Adoration and Glory: The Golden 
‘Age of Khmer Art, Chicago: Art Media Resources, 2004. The 
Musée Guimet has a fine Pre Rup figure of the horse- 
headed avatar of Vishnu, Vajimukha wearing a similar 
sampot- see cat. no. 46 in H. I. Jessup and T. Zephir (eds), 
‘Angkor et dix siècles d'art Khmer, Exhibition catalogue, 
Paris: Réunion des Musées Nationaux, 1997. 


PROVENANCE: Sze Yuan Tang collection (label on stand). 
‘Acquired from Zen Gallery, Brussels in 1983. 


Price: £38,000 


19 


BRONZE HEVAJRA 


KHMER, ANGKOR PERIOD 
BAYON STYLE 

LATE 12TH - 13TH CENTURY 
H. 24 CMS, 9 Y2 INS 


A complete fourteen-armed bronze figure of Hevajra, with a 
deep greyish-green patina, dancing on a lotus pedestal, 
wearing extensive jewellery and a shin-length 

sampot with floral pendants and a trailing 

central pleat. 


Hevajra is one of the main 
yidams (enlightened 
beings) in Tantric, or 
Vajrayana Buddhism. 
He was the most 
popular Tantric 

deity with the 

Khmer, especially 
during the reign of 
Jayavarman VII (r. 1180 
+c. 1218). 


For a related figure see figs. 
9.15a and 9.15b in E.C. Bunker 
and D. Latchford, Khmer Bronzes: 
New interpretations of the Past, 
Chicago: Art Media Resources, 
2011. For a closely related example 
in the Staatliche Museen, Berlin, 
see Fig. 9.14 (ibid). 


PROVENANCE: Private collection, UK. 
Acquired in 1977 from Peng Seng 
‘Antiques, Bangkok. 


Price: £12,500 


20 A COLLECTION OF BRONZE MIRRORS 


KHMER, ANGKOR PERIOD 
ANGKOR WAT STYLE 
12TH CENTURY 

1. D. 23 CMS, 9 1/8 INS 

2. D. 17 CMS, 6 % INS 

3. D. 17 CMS, 6 % INS 

4. D. 16 CMS, 6 % INS 

5. D. 12.7 CM, 5 INS 


A group of unusual bronze mirrors, each with an attractive glossy green patina, with an elevated rim and indented with concentric rings 
There is a bronze female apsara (celestial figure) in the Phnom Penh Museum who would have held a mirror of this type. 

For two similar examples see nos. 136a and 136b 
in E. Bunker and D. Latchford, Adoration 


and Glory: The Golden Age of Khmer Art, 
Chicago: Art Media Resources, 2004. 


PROVENANCE (ALL): Private 
German collection 


Price (1): £1,700 
Price (2): £1,100 
Price (3): £1,100 
Price (4): £1,000 
Price (5): £800 
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WALL PAINTING DEPICTING A MONK AMONG CLOUDS 


WESTERN CHINA, PROBABLY XINJIANG PROVINCE 

TANG DYNASTY (618-907 AD) 

8TH - 9TH CENTURY 

H. (VISIBLE AREA EXCLUDING FRAME) 69 CMS, 27 INS 

W. (VISIBLE AREA EXCLUDING FRAME) 34.5 CMS, 13 ¥% INS 


Inscription reads (From right to left): XXX MRM MHSERG SMES 
Which translates as: XXX (Indecipherable-the name of the patrons and their family) pray to all Buddhas, wishing peace and luck” 


A rare and important rectangular section from a wall painting, mainly in malachite and black pigments on clay, depicting a monk with a 
circular halo among clouds, wearing long flowing robes and a swirling scarf, with a dedicatory inscription in the top right-hand corner. 


This painting, with its use of powdered malachite, swirling scarves and cloud-forms is reminiscent of the shrines at Ming-Oi ("The 
Thousand Dwellings"). Mingoi is located in the foothills of the Tianshan mountain range, on the northern Silk Road. The great Hungarian- 
born British archaeologist Sir Marc Aurel Stein KCIE (1862 — 1943) explored a number of shrines here during his second expedition in 1907. 
He found the remains of large statues, wood carvings, paintings and stucco reliefs. The site was occupied during the Tang Dynasty (618- 
907 AD) and Song Dynasty (960-1279 AD) and appears to have been largely destroyed by a fire in the second half of the tenth century. 
See 149A-C, pp 176-179 in R. Whitfield and A. Farrer, Caves of the Thousand Buddhas. Chinese Art from the Silk Route. London: British 
‘Museum, 1990. 


The painting is likely to have come from Aurel Stein’ collection, Stein undoubtedly knew Sir Frederick Whyte, whose personal label 
appears on the back of the frame of this painting. Sir Frederick (1883-1970) was Stein's main ally in his negotiations with the Chinese 
authorities shortly before his ill-fated, American-sponsored fourth expedition to the western regions of China. In 1931 he met in Nanjing 
with the British Minister Sir Miles Lampson and Sir Frederick, who was then acting as an unpaid advisor to the Chinese government. They 
discussed whether or not to seek Chinese government approval to search for and remove artefacts, Stein decided not to do so and this 
decision ultimately led to the cancellation of his travel permit and the curtailment of the expedition. It is possible that Stein may have 
given this mural fragment to Whyte as thanks for his assistance. If it was given to Whyte in London it may well have come from one of his 
earlier expeditions. The artefacts found during the fourth expedition were mostly documents and manuscripts, mainly from Niya, and 
other small items bought from traders along the way. The objects were handed over to the Chinese authorities and so it is unlikely that 
this painting came from the fourth expedition. 


[For more on this subject see Shareen Brysac, Sir Aurel Stein's Fourth American Expedition in Proceedings of the British Museum Study Day, 23 
March 2002, ed. Helen Wang, 17-22. London: British Museum, 2004. 

See also Wang Jiqing Photographs in the British Library of Documents and Manuscripts from Sir Aurel Stein's Fourth Central Asian Expedition. 
The British Library Journal no. 24, 1998, pp. 23-74] 

PROVENANCE: Private collection, UK. Acquired from a provincial UK auction house. 


Price: SOLD 


Sir Frederick Whyte, K.C.S.I. 


33, Sussex Lodge, 
Sussex Place, 
W.2. 


22 STANDING BRONZE BUDDHA 


THAILAND 
AYUTTHAYA PERIOD 
18TH CENTURY 

H. 48 CMS, 19 INS. 


A tranquil bronze figure of Buddha standing with his feet slightly apart, the right hand 
raised in abhayamudra (the gesture of dispelling fear) and the left pendant by his side, 
the face serene and smiling beneath a conical chignon rising to a flame finial; the 
sanghati covering both shoulders with a broad belt and a central fold between the 
legs; with traces of gilding on the surface. 


This delightful figure was created during the period of Thailand's Ayutthaya 
Kingdom. The kingdom of Ayutthaya, established by King U Thong in 1350 in 
the Chao Phraya River basin to the north of Bangkok was, until the Burmese 
attacked and burned its capital in 1767, one of the richest and most enduring 
kingdoms of Southeast Asia, attracting innumerable merchants and other 
visitors, not only from neighbouring Asian countries but also from Europe as 
well. Colossal stone and stucco images of Buddha characterise the artistic 
creations of the early Ayutthaya period. 


The Hermitage Museum, St Petersburg has a Buddha in similar style - see 
no. 48 in State Hermitage Museum, Siamese Art of the 14th-19th centuries in 
the Hermitage, St Petersburg, 1997. 


PROVENANCE: Private French collection. 


Price: £6,500 
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STUCCO RELIEF DEPICTING A PARINIRVANA BUDDHA 


CHINA, POSSIBLY FROM GANSU PROVINCE 
PROBABLY WESTERN XIA (XIXIA), TANGUT KINGDOM 
11TH - 12TH CENTURY 

L.54 CMS, 21 % INS 


An exceptionally rare polychromed stucco relief depicting the Buddha's entry into Nirvana, his right hand supporting his head on an ornate 
pillow and wearing a full length robe; richly painted in blue, red, ochre and black pigments, the face, chest, arms and feet embellished with 
extensive gilding, the foreground with a remarkable figure of a dancing mourner. 


‘The subject matter of this image is the passage of the Buddha into Nirvana. He lies down on a royal couch in the sala grove of the Malla kings 
beside the Hirannavati River. Surrounded by his faithful monks he utters his final words: "Everything is subject to change; strive on without 
delay’, and at dawn on the following day passes into the great Nirvana. 


‘There is a large reclining Buddha in Zhangye, Gansu province, 34.5 metres long and the largest in China, at the’Monastery of the Great 
Buddha” (Dafosi) built in 1098 by the Xixia (Tanguts). The private, Young Museum of Ancient Cultural Arts in Texas has a marble block relief of 
similar date depicting the parinirvana with mourners- see the following link: http:/www.youngmuseum.com/320-3.jp9 

For a similar, 11th century Khitan period parinirvana from Inner Mongolia, please see the following link: http://tinyurl.com/qfao6tr 


PROVENANCE: Private English collection. 
Previously sold by us in November 2001. 


Price: POA 
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